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Understanding the Cultural archetypes, and Genesis, Myth and Hanul

| English Script

The First Session | Introduction

Hello, I'm Prof. Lee Jeong Jae, the lecturer of 'The Archetype of Korean culture'.
Today, in the first week of this lecture, we're going to learn about the creation myth of
Korea, as well as a concept called Hanul-nim. As we are going to take a look at the
whole picture of Korean culture, it may take a long time to do so. Therefore, instead of
covering everything about it, I'd like to focus on the more important aspects that seem
to form the basis of Korean culture, though it might not be easy. So, I will try my best
to make it interesting and easy to understand.

The lectures in the first week aim to gain an understanding about what the Korean
cultural archetype pertains to, and how we define it. Then, we will delve into the
creation myth and heroic myths of Korea. We will establish the meaning and
significance of the myths logically. In addition, we will examine how the prototype of the
Korean culture has continued to exist till today, and what it is. Therefore, this lecture
will consist of these topics.
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The Second Session | Understanding Cultural archetypes

What is the archetype of culture? It is an approach as well as a method of
classification to gain a better understanding of something, The dictionary illustrates the
meaning of 'archetype', as follows: It is a foundation from which many similar things
are created. Such foundation is the archetype. In other words, it is the groundwork of a
picture, or a basic material of goods such as clothes or anything else. We also can
think of the theory of evolution to find the prototype of creature as another example
When it comes to human beings, it is widely believed that mankind has evolved from
apes. However, it seems not very clear if these things can be considered as the
archetypes. Taking the academic view, archetype is related to psychological
unconsciousness and structuralism in literature. It is also concerned with linguistic
systems.

Thus, the culture archetype can be understood as the original form of said culture,
and the administration of--or subconscious response--of a human race. To put it
differently, we may define it as, an embodied tendency or consistency to think latent in
all mankind. Therefore, we can approach it through the following method. History and
traditional culture can be specified into religious and cultural history and the history of
cultural thought. They can be further classified according to themes, genre, time,
philosophy, and so on. For instance, they may be sorted out by different themes, such
as politics, socio-culturalism, and art. If classified by genre, there are many areas such
as folk games and folk art. Folk art is further divided into music and art. Music, for
example, can be further divided into a variety of kinds, such as court music, Buddhist
music, and so on. Art can be also classified in this way. As another example, Korean
traditional philosophies can be classified into Shamanism, Confucianism, Buddhism, Zen,
and so on. For literature, it can be sorted into legend or folktale and classical literature
genres. Classical literature may be categorized as either literature written in pure
Korean or literature written in Chinese. Then these can continue to be categorized into
various branches.

However, this sort of classification may still be somewhat ambiguous. Therefore,
another alternative is categorizing them by time period. Then the outcomes are, for
example, literature in Gojoseon, literature in Three Kingdoms (the three
nations-Goguryeo, Baekje, and Silla), Goryeo, Joseon, and so on. Ideologies can also be
divided into Animism, Manaism, Shamanism, Buddhism, Confucianism, Taoism, etc. What
is the best classification option? It is not always so easy to determine.

One of the examples for classification is found in 'munwhacontents.com'. This website
shows how people have used cultural archetype in the past. In the site, the 'Korea
Creative Content Agency' suggests a method to classify the cultural archetype. The site
categorizes the contents of the library by themes, time period, textbook uses,
multimedia, contents listed in UNESCO. You may take a look closely at the website for
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yourselves as I wrote the URL down. We don't have enough time to visit the site
together during class time.

Now, let me divide these categorizations into more specific categories. As for the
thematic archetype, there are many themes such as politics, economics, occupations,
religion, characters, literature, paintings, art craft, music, military, diplomacy,
transportation, astronomical feng-shui, ritual, games, banquet, etc. Also, if categorized
by era, as aforementioned, there are the diachronic era, ancient times, Goryeo Dynasty,
Joseon Dynasty, and modern times. There are also archetypes adopted by different
textbooks of middle and high schools, which introduce the traditional Korean culture.
Such categorizations are being used by the 'Korean Creative Content Agency,' a national
organization, as Korean cultural archetypes.

However, there are many Ilimitations. It is rather discursive because the
categorizations center more on cultural content, not on the cultural archetype. Since,
generally speaking, the cultural content is expected to be used by the masses, such
content is not deeply analyzed. Moreover, lacking a sufficient academic approach, the
classification can be hardly viewed as an authentic one. It is an archetype void of
generality, conformity, unity, and so on. Then, how do we need to rebuild the concept
of it?

Here, I want to make a concept that consists of the following elements, particularly
stressing the aspect of wholeness and utility of the culture. I divided it into three parts
according to three aspects: time period, space, and culture. For the time period, it is
the chronicle development of culture of Old Joseon and culture after The Neolithic Age.
As for the special context, it is the development of culture of each area in Korea. As
for cultural context, it is the development of philosophy, themes, and genres.
Consolidating all these, we can make a concept of the archetype that includes a time
period, a place, and culture. However, to prove the archetype's authenticity, the real
cultural proofs and examples need to be presented. Nevertheless, the examples have
experienced many changes and variations throughout the history, so we might need an
in-depth analysis. I will present the examples as simply as possible.

Let me give you more specific examples for your better understanding. Let's say,
there is a house. What is the archetype of the house? Well, it won't be easy to get an
idea. As mentioned earlier, if we may sort things according to time period, place, and
culture. If sorting by time period, for example, houses have evolved by changing their
form over time, such as from a cave, to a dugout, a thatched house, shingle-roofed
house, a tile-roofed house, a two-story house, an apartment, etc. Now, they have
further evolved to be very modern, as seen in green houses, eco-houses, and
zero-energy houses. Therefore, we have come to know that the prototype of housing
has changed a lot over time. If the archetype of house is sorted out by places, it is
related to the weather and terrain. There are houses on mountains, those built over
water, and those on the plains. They are all related to the geographical conditions of
the region. For example, the houses in Jeju Island in Korea, are built against strong
winds and rainstorms. There, people prefer that their houses have a low roof and high

-
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fence so that their houses are protected from wind. Working on the farm with horses or
cows, they also need a house that accommodates the animals. These houses are
different from those in the mountains or seashores. This means the layouts of houses
vary depending on where they are. For the houses in the plains, they need more spaces
for planting. They must have a large yard. Because a large family lives together, they
need a living room, hence, the spaces are arranged accordingly. We also can find the
difference between the East and West. An extreme example of the difference might be
the snow house in Siberia and the dugouts underground. Another variant is the yurt of
Mongolia, which enables fast mobility. We may assume that these types of house are
closely related to culture as well.

For example, rich people live in tile-roofed houses and the ordinary people, in
thatch-roofed houses. There are differences between religious places: a Buddhist temple,
a shrine of a shaman, a temple of a village, etc. Also, there are differences between a
royal's house and others', according to each social level in a hierarchical society. Or
there are differences of housing between the rich and those who are not rich.
Therefore, how should we cope with such a large number of variants in pursuit of the
archetype of housing? What is the archetype of Korean houses? For another example,
what is the archetype of cups? Their form must vary depending on the time and place.
(It is the same) for either the archetype of a tree--a natural material--or that of human
beings. For the case of human beings, they range from Homo erectus to Homo sapiens.
Therefore, defining the archetype does not seem easy. Perhaps it would be impossible to
do it. In sum, we should acknowledge that archetype is a concept that has many
limitations. Let's narrow down the example of the archetype to the house again--it
needs to be equipped with many facilities that protect it from the rain, wind, cold, and
many other dangerous factors.

These are the critical factors that determine the archetype. The factors are: the roof,
walls and rooms, fence, and the proper spaces. These three types of factors remain the
same. They do not vary depending on the time period, location, and cultural context.
However, they are formed differently according to the time period, location, and cultural
context, as mentioned earlier. Therefore, these are the key factors of the cultural
archetype. The life of human beings and their civilization has been developed
throughout the primitive age, the ancient times, middle ages, etc. Together with the
material civilization, the level of thoughts have been developed as well. We cannot
separate thoughts from civilization.

This view has been supported by Ken Wilber, an evolutionary psychologist, along with
many others. Therefore, it would be the right path to find the cultural archetype by way
of the development of thoughts. The development of thoughts are deeply related to the
development of housing: from the caves, dugouts and high officials' authoritative houses
to the houses of materialism and pragmatism. Now, it continued to develop to be more
modernized: the eco-house, minimal house and green house which well-represent
unfancy but full self-awareness in people's lives. The development is closely related to
people's way of thinking. In a nutshell, Korean cultural archetype has been developed
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The Third Session | The Story and The Collection of Genesis mythology

When the sky and the earth were created, Maitreya was born. The sky and the earth
were not separated, so Maitreya erected copper pillars at the four corners of the earth
and separated them. Maitreya made the sky look like a knob on a pot lid. At the time,
there were two suns and two moonsand Maitreya took one of them off to create a Big
Dipper and a South Dipper. And by taking one sun off, he made big stars and small
stars, the big stars were in charge of the king and his secretary, and the small stars
were In charge of the people's fortune. When Maitreya needed some clothes to wear, he
tried to make them, but there was no cloth. So he dug some kudzu in the mountain
and made hemp clothes and a peaked hat using the sky and the clouds as a loom. At
that time, there was no fire, so he ate raw food. Maitreya thought it was not very good,
so he decided to find the foundation of fire and the foundation of water. He grabbed
the grass locust, put it on the mold, and slapped its knee, asking if it knew the root of
fire and the root of water. It answered, “How does someone like me know that—someone
who just eats dew at night, and sunbeams during the day? You'd better ask the
question to the grass frog who may have seen it once more than [ "Maitreya grabbed
the grass frog and hit him in the knee, and the grass frog replied “How would I-
someone who eats dew at night and sunburns during the day—know that? Take the
mouse who saw it two or three times before me and ask.” When Maitreya caught the
mouse and hit it in the knee, the mouse asked what price Maitreya would pay in return
for the answer. When Maitreya said that he would let the mouse take all the rice bins in
the world, the mouse replied, “The fire broke out when [ entered Mount Geumjeong and
held a stone in one hand and hit it with a metal stick with the other hand. And there,
the foundation of water gushed out of the spring.” Thus, Maitreya came to learn about
the root of fire and water. When Maitreya prayed while holding up a gold tray in one
hand, and a silver tray in the other, the worms fell from the sky. Five fell on the gold
tray and five on the silver tray. The human world that Maitreya ruled was peaceful.
Then, one day, the Buddha appeared and tried to take away the world of Maitreya.
Maitreya said to the Buddha, ‘It's still my era, not yours. “Maitreya’s era is gone,” said
the Buddha. ‘I will make my era now. “If you want to take mine, make a bet with me,
you dirty, wet Buddha.” Maitreya and Buddha wagered in the middle of the East Sea.
Maitreya hung a gold string on a gold bottle, and Buddha hung a silver string on a
silver bottle. “If my bottle is broken, it will be your era, and if your bottle is broken,
your era hasn't come yet."The Buddha's string snapped first. The Buddha surrendered
and asked for another bet. This time, the one who froze the Seongcheon River iIn
summer would win. Maitreya performed the ritual for winter solstice, and the Buddha
performed the ritual for entering into spring. The Buddha lost again. The Buddha
suggested another bet. Lying in the same room, the one who bloomed peony blossoms
on his knee first would win the game. The Buddha secretly slept shallowly, and Maitreya
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slept deeply. Soon a peony blossomed on Maitreya's knee. The Buddha broke the flower
without knowing Maitreya and put it in his lap. Maitreya woke up and cursed the
Buddha. “You dirty, damp Buddha, with flowers on your lap. they will not be able to
bloom for more than ten days and they will not survive more than ten years even when
they are planted.” Maitreya was tired of the annoyance of the Buddha and decided to
give the Buddha time. And he predicted that the years of the Buddha would be the end
of the world. In three days, the prophecy of Maitreya came true, and Maitreya left.

Now, we will cover the various records of creation mythologies. What type of
mythology did we look at earlier? I'm not sure if you enjoyed it. I guess you could say
it's somewhat generic, but quite fascinating at the same time. But when were these
stories recorded, who were they sung by, and what meanings do they have? I will now
summarize them for you, but first, let me just tell you that they are very old and
academically significant. They are especially valuable for us because they provide
insights into the cultural archetype of Korea.

These stories had only been transmitted orally until they were eventually documented.
This documentation was relatively recent compared to other historic documentations
around the world. For example, the clay writings of Ziggurat, and the Babylonian myths
of Mesopotamia. These could be traced back five to six thousand years from now.
Homer’s "The lliad," "The Odyssey," and Greek mythologies were all documented 3000
years ago. Homer originally told his stories through ballads for soldiers and the people
in the upper class. And he eventually documented these myths as poetry. But in Korea,
written text wasn't common for a very long time. Therefore, the documentation of
mythologies was very late. However, the long history of oral presentation of these
stories have been continued through shamanism. So the myth we just discussed - the
creation myth - was actually a song of the shamans that had been passed down orally
for generations. But we don’t know for sure how long they have been singing this song
for. What we do know, however, is that this mythology was first documented in 1920.
Does this mean there are still shamans in Korea? Of course. Not only do they exist, but
they also still continue the tradition of rituals and performance through songs and
dances of the creation myth.

Now, we will briefly discuss the history of mythology documentation in Korea. Korean
mythology is largely divided into two categories. The first is the documented
mythologies, and the second is the orally transmitted mythologies. Let’s look at the
orally transmitted mythologies first. As I mentioned earlier, many of the Korean myths
were recorded very recently, during the 1920s and 30s under Japanese colonial rule. So
the documentation was done under Japanese influence. Exactly how they were influenced
by the Japanese is a long story, but to summarize, Korean scholars were influenced by
Japanese scholars, who were influenced by contemporary studies at the time. Next, the
documented mythologies were mostly (the nation’s) founding mythologies. These are
mostly recorded in [Samguksagi] and [Samgukyusal.

Korea was modernized later than Japan, which delayed the import of modern studies

-
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and science. This was because the royal family and officials of Joseon wanted to
maintain their dynasty. Due to this decision that was against the flow of the world,
Korean history suffered extreme consequences. Its aftereffect is still evident today. I'm
talking about the division, tension and the conflict between the two Koreas. We can
largely categorize the documentations as: records by the Japanese during the Japanese
colonial era, records by the Koreans during the Japanese annexation era, and the
records completed between 1960s and the 1980s. During the Japanese colonial era,
Takashi Akiba published two volumes of TStudies of Joseon Shamanism, which are very
significant. Jijun Murayama produced many documents such as [Shamans of Joseon],
[Divination and Prophecies of Joseon] and [Pseudo-religions of Joseon]. These were not
purely for academic purposes, but were actually research reports for the Japanese
General Government of Korea, a Japanese institution that was established to control
Joseon. These documents were part of a project that was designed to exterminate
Joseon's traditional culture.

Ironically, they have high academic value for us today. Next, we have documentations
by Koreans during the Japanese annexation era, by scholars such as Son Jin Tae, Song
Suk Ha, Jeong In Seop, Lim Seok Jae and more. In particular, Son Jin Tae has a very
close relationship with Korean mythologies and published a book called [The Ritual
Songs of Joseon] in 1927. We could refer to these scholars as the first generation of
folklore scholars during the early stages of Korea. Most of them have studied
contemporary studies abroad in Japan. So, after realizing the importance of shamanic
songs and mythologies, they created the first documentation of mythologies. The
creation mythology we have previously discussed was also documented then. If it wasn't
for these documentations, many of them would have been unfortunately lost.
Nevertheless, a lot of them are still lost today. North Korea is inaccessible, and there
are no shamans there anymore.

So that's that. After the Korean War ended in the 1950s, numerous academic
activities flourished between the 1960s and the 1980s. This is when scholars like Kim
Tae Gon, Park Kyung Shin, Lee Doo Hyun, Jang Joo Geun, Kim Young Jin, Jin Seong Ki
and Hyun Yong Jun emerged. Among them, Kim Tae Gon compiled the most records. He
disposed of all of his assets, roamed around the entire country with a large recorder,
and published 5 volumes of , "Korean Shamanic Myths(st= T4 AldH" in the 1980s.
Other publications include [Studies on Korean Shamanism], [Studies on Korean Shamanic
Mythologies] and many more. A lot of my references will be from him, Kim Tae Gon.
The scholars from this era have purely national perspectives. Their works are distinctive
in their emphasis on national identity and originality. There are actually a few English
translations, but there aren’t many. The most famous one is [Folktales from Korea] by
Jung In Seop, published in 1952. There is also a shaman myth documented by Choi Won
Oh. [An Illustrated Guide to Korean Mythology] was published in 2008, and is currently
available on Amazon. So these were the examples.
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The Forth Session | Genesis mythology and Shamanism, and the Narrative
and Meaning of Genesis mythology

Now, we will look at the types of creation mythologies, and the types of shamanism.
As I've mentioned, the categorization of the types of creation mythologies is based on
FStudies on Korean Shamanic Mythologies(st=22] £&AX15} L)y by Kim Tae Gon's. First
is the mythology about the division of heaven and earth, followed by the creation
mythologies, and so on. The Chogamje of Jeju Island is a mythology about the division
of heaven and earth. This is from the first volume of TStudies of Joseon Shamanismg by
Takashi Akiba, which I mentioned earlier. Also, in the TThe Ritual Songs of Joseon(ZAl
A7} S@)y by Son Jin Tae, which was mentioned earlier, is the creation mythology of
Hamgyeong-do Province. The creation mythology we looked at earlier is this second
one, from Hamgyeong-do Province. This creation myth is from Hamgyeong-do Province,
which is in North Korea. It is actually at the Northeastern-most end of North Korea,
where there are no longer shamans to recite the stories. The tradition is lost.

On the other hand, Chogamje of Jeju Island is still being sung in Jeju. The second
creation mythology of Hamgyeong-do Province we looked at earlier, was recorded and
presented in 1927 by Son Jin Tae after he came back from studying in Japan. The first
mythology, the Chogamje of Jeju, was recorded by Japanese scholars. This is what I told
you earlier.

These are the two most famous versions, but there are many versions that have
similar narratives and progressions. There are many versions. Around 20 in total. As
you know, these mythologies were all originally sung by shamans during rituals. So they
have distinct characteristics. There are recorded and unrecorded founding mythologies,
and by looking at the first records in the 1920s and 30s, these mythologies were not
recorded, which is why they have so much value as data. In the founding mythologies,
there are no explanations about the creation of the world such as how clothing, water
and fire came to be.

In this creation mythology, however, such origins are explained very well. Therefore,
we can say that this is an excellent representation of the original Korean cultural
archetype. Because these mythologies have been passed down orally by shamans for
multiple generations, it is important to emphasize that they have exceptional academic
value. Of course, there are many more songs sung by shamans that we haven’t
covered. Some of them will be provided to you as reading material. Kim Tae Gon, in his
publication [Studies on Korean Shamanism], classified the shamanic songs by their
characteristics. He explains in detail how to categorize the vast variations of 316
shamanic songs systematically, because there are so many.

It starts with the Bujeong (uncleanliness) category, and ends with the
Songshin(returning gods) category, which is the 10th category. The Bujeong category
includes songs about purifying the area of the ritual, such as Bujeong, Bujeong-geori,
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and Bujeong-puri. Bujeong-geori and Bujeong-puri are the names for each of the songs.
Then there is the Chungshin category, which translates to “inviting god.” This category
includes songs such as Gamang-gut, Shinmaji, Hajung and more. Look carefully here.
The New Year ritual of Jeju Island happens in this order. Chogamje, Hajung,
Segyeongbonpuri, Aekmakgo, Samanibonpuri, in that order, and more. Remember this
Chogamje from earlier? This Chogamje is the creation mythology. The point I'm trying
to make is that the creation mythology is sung in the Chungshin category. Sorry, I
meant the Bujeong category. Bujeong category is sung first, and that's when the
creation mythology is sung. Next are the rituals in the Josang(ancestral) category.
Gija(blessings for descendants) category. This one is about giving birth to many healthy
children. Children were especially important back in those days. So there are a lot of
songs and rituals related to this. Then the Sumyeong(longevity) category. This is about
having a lengthy life, which includes 'Chilseong-gut' and 'Jangja-puri'. Chobok(wishing
for blessing) category. Songs here are wishes for luck regarding wealth, successful
farming, the well-being of your descendants and such. The rituals of the
Jeaek-suho(prevention against bad luck) category. There are many rituals in this
category, which prevents diseases, bad luck in the house, family disputes, and other bad
things. These include Gunwoong-gut, Seonang-gut and Changbu-gut, but I will cover
them another time in more detail when we discuss shamanism. Then the
Chibyeong(curing disease) category. This is regarding diseases. In this category, there is
a very special ritual called Sonnim-gut or Hogu-gut. Smallpox used to be a common
disease back in the day. Before there were smallpox injections, many people actually
died from smallpox. Even if you survived, you would still be pockmarked. We rarely see
pockmarked people these days, but I still remember seeing a lot of them when I was
young. Next, we have the Myeongbu(the world of the dead) category. These are rituals
dealing with the afterlife. Then there’s the Songshin(sending gods) category. Because the
gods were invited earlier, this ritual serves to send them back. These are how the
rituals are classified into 10 categories. So now we know that the creation mythology
introduced earlier was a song sung at the very beginning of shamanic rituals.

The rituals by the shamans are not secular but sacred, so the scene is initially set
by singing songs about the creation of heaven and earth. In other words, setting the
scene of the ritual as the perfect state of the world; to when heaven and earth were
first created, and the origins of humans, gods, clothes, fire, water and food are sacredly
prepared, and then bringing in human problems one by one, is what the shaman’s ritual
- the “gut” - is all about. So, what specific meanings does the creation mythology
have? Let us look at the key points. We will start by looking at the outline of the
mythology that was narrated earlier, and discuss its contents and ideologies. If we look
at the outline first, this is a creation mythology that was sung in Hamgyeong-do
Province, which is currently under North Korean communist regime, and is therefore no
longer continued as a tradition. However, there are some similar ones in South Korea in
the regions of Chungcheong-do Province, Gangwon-do Province and Jeju Island. At the
beginning, Mireuk(Maitreya)'s creation of the world is explained. Mireuk built copper
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pillars to separate the sky and the earth. ‘Wonbangsago™ is in parenthesis, which means
that the circle represents the sky, and the square represents the land. So now you
know what the circle and the square mean. Also, there used to be two moons and two
suns, but Mireuk, the creator of the world, made the Great Dipper and the South Dipper
with a moon, and humans with a sun. The big star represents the king and the
secretaries, and the small star represents the people. There is also a story about
clothing, how clothing was made. And there is another story about the origins of water
and fire, which involves a grasshopper, a frog, and a mouse. Eventually, the answer was
revealed after the mouse was given access to the grain warehouse. Basically, fire was
made by colliding the brisket and flint of Geumjeong-san mountain, and water from the
spring of Soha-san mountain. There are also implications about evolution. The
grasshopper represents the arthropods, the frog the amphibians, and finally the mouse
the mammals, in that evolutionary order. Then, the origins of humans are explained.
There was a silver tray and a gold tray and 5 insects were dropped on each tray. The
insects on the gold tray became men, and those on the silver tray became women.
Finally, Mireuk achieved peace.

The story does not end here. After Mireuk had achieved a peaceful world,
Seokga(Buddha) made an appearance. He wanted to take over the world. Mireuk initially
refused, but Seokga offered him three bets, which Mireuk eventually accepted. The first
bet was to tie the strongest rope on the East Sea, and Mireuk's golden rope was strong
enough to give him the win. Seokga’s silver rope broke, and he lost. In the second bet,
Maitreya(Mireuk) and Buddha use the Dongji fans and Ipchun fans respectively, for
freezing the Seong-Cheon River. It means that the Dongji blew the winter wind. In
Ipchun, spring wind blew and Buddha lost. And the third bet was to bloom peony
flowers on one's knees. Those bets developed in a very unfamiliar way, but in fact, they
can be understood as having a deep meaning. Anyway, even though Maitreya bloomed
peony flowers on his third knee, Buddha swapped it while he was asleep, and Maitreya
lost again. In the meantime, Maitreya criticized the cowardly behavior and sang the song
of the curse. As a result, as Maitreya cursed, the world became full of all kinds of
crime and bad news like the kind that can be seen today. This is how the myth ended,
and it divided into the world and the underworld. Buddha supervises the world and
Maitreya supervises the underworld. Rather than calling it the underworld here, it can
be seen as a distinction between reality and the unreal or surreal.

Now, these myths are actually very similar to the Chinese Pangu myth, the Mongolian
creation myth, and the story of rats of the Sidamo tribe in Africa. But you can take
look at such a similar story as a reference and check it out--the Mongolian creation
myth, especially, is very closely related to the Korean creation myth. Maitreya and
Buddha appear in there as well. In addition, it took over the world by winning a bet,
although the opposite also occurred. so you can see that there is a very deep cultural
and mythical correlation.
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The Fifth Session | Expansion and Cultural archetypes of Genesis Mythology

Now, we have briefly looked at the narrative of creation and any meaning that can
be a point in the narrative, so next we will look at it in more detail. The topic will be
the summary and interpretation of the creation myth. First of all, the protagonist who
creates the world appeared as Maitreya. In other words, the creator, Maitreya can be
said to be God here. God created the world. But Maitreya is a Buddhist term, right?
Then, how does he become a God? In a different version of creation mythology, such as
Cheonjiwangbonpuri, Chogamjae in Jeju Island, the main character appears as king of
heaven and earth or king of heaven. That corresponds to Haneul-nim. So, even here, it
can be said that Maitreya is Hanuel-nim, and an academic basis has already been
sufficiently established. Therefore, Maitreya the creator is the Hanuel-nim.

Then, a cultural hero appears. So, the myth shows that it has developed from a
natural state to a state of civilization. There is a cultural hero element that deals with
the problem of making clothes and the problem of water and fire for eating. The next
important thing is the birth of humans, which includes the gold tray, silver tray, and
five insects. What does this mean? There may be various interpretations, but in general,
these interpretations are being made. The sun and moon represent Yin and Yang. And
a tray is round and it means it is a seed that is the source and the uterus. And the
circular tray symbolizes Mugeuk because the insect falls into empty space and becomes
a human. We can interpret it like this. Why five of those animals? It symbolizes the Five
Elements. Therefore, it can be interpreted that this human birth means humans were
born according to Yin-Yang and the Five-Elements. You can understand it like a
universal and general interpretation. Then the organizer of the world changes. Buddha
is in charge of the world and Maitreya is in charge of the underworld. From Maitreya's
point of view, it would be unfair. It would be a very peaceful world if Maitreya remained
in charge of the world, but Buddha appeared and asked him to make a bet, and he
even deceived Maitreya to drive him out. In the meantime, this was reality and
unreality. This unreality can be said to be the underworld or surreal world.

In other words, it also can distinguish between a material world and a mental world.
However, it can be said that the Buddha's trickery is a typical type of trickery that can
be seen in myths around the world. He used his these types of tricks to benefit the
community. So, it's not a trick solely for himself or for an individual, but a trick for
the betterment of the community. Therefore, you can understand it as an aspect of
wisdom rather than a trick. So I think it should be interpreted as a community hero
story. That means, it can be interpreted as suggesting that the real world and the
surreal world should be joined together. The next thing that is covered will be the idea
of Samsu. There are three bets: Joining the sky rope, freezing, and blooming flowers.
This has many meanings, and it also has the meanings of Mugeuk(Nonbeing Ultimate),
Taegeuk(Great Ultimate), and Hwangguek(Emperor Ultimate), or you can also see in a

-
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different way, which are the world of the origin, the world of creation, and the world of
life that operates and utilizes it. So, the idea of Samsu appears everywhere in Korean
mythology, and it also appears here. Then, as a curse by Maitreya to punish someone's
deception, he said "You will have a hard time. There will be a lot of bandits and bad
things will happen." The era of civilization from the hunting nomadic era to the
agricultural era. I am referring to the fact that the times of this civilization are a little
dizzy and confused. But certainly, in the civilization era, it presents boundaries for
certain greed to prevail. It can be seen as it pointed out the aspect of civilization and
the imbalance caused by civilization. What [ call an imbalance here must balance the
real world and the surreal world which ['ve mentioned earlier. It has to balance your
physical and mental things. That's how to run a proper life, a Hwanggeuk life in
Mugeuk, Taegeuk, and Hwanggeuk. Like this, it can be interpreted that the myth is now
causing us revelation.

Lastly, the transition from the peaceful era as the world of Yin and Yang to the
chaotic era Also, the basis of chaos in the world is from eating raw food to cooked
food, hunting nomads to agriculture, and nature to culture, which all forced the balance
between the real world and the surreal world. If you want to see more in-depth
information about creation, then it would be good to refer to the data below. Jongsung
Park's "Korean Creation Epic Study(st= AA|AATA] S3L)" published in 1999. It would be
nice to take a look at Heon-seon Kim's "Korean Creation Myth(3F=29] AFA|AIS}H)". These
can be representative from various references. So, let's continue to look at how this
creation myth expands as a cultural archetype. First, if you look at the core elements,
Maitreya means the creator, God, and heaven. Nature, the universe, and human are of
the same origin. Yes, it divided the sun and the moon to make humans. So, this is the
spirit of the unification with God. The universe and human are said to be of the same
origin. And another thing that was pointed out is the idea of Yin-Yang and
Five-Elements. And we can take the idea of Samsu. It will be Cheonji-in, Wonbanggak,
Mugeuk, Taegeuk, and Hwanggeuk. As [ mentioned earlier, in other creation myths in
Korea, for example, in the Cheonjiwangbonpuri in Jeju Island, the main character
doesn't appear as Maitreya, but as Chenjiwang as Haneulnim or Hananim(God). And how
etymology has changed from Hananim is, Han', Han means 'one' or 'big, great'. There
is 'Nim(honorific suffix)' afterward. Therefore, Han-nim. This became Hanna-nim,
Hana-nim, or Hanul-nim, Haneu-nim. So this is one, the only. There is only one thing.
It's talking about some truth. It is about the rules of the universe or the truth of the
universe. It is large, and it is very closely related to the sky. So, you can understand
that it has a complex meaning of 'one', 'sky', and 'han'. Such things have spread to be
used today in words, such as Hana-nim(god), Hanbaegeom(the founder of Korea),
Haneu-nim(god), and Hangaundae(middle).

Overall, the creation myth began with the creation of God, and the world continued
to develop from this, As it became civilized, it became a chaotic era, so don’t be
immersed in it, don’t forget the fundamental universe, the fundamental nature This
myth has a deep meaning of living in a balance between reality and surrealism. The

-
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fundamental element can be extracted like this.

As we have seen earlier, there is the idea of Hana-nim, Cheonjiin Samsu (the
Three-God Thought of Heaven, Earth, and Human Being), and Yin-Yang and
Five-Elements. For reference, the god of creation can be said to be the Middle East,
which is different from the only God in the Levant region and the idea of one and only
God. Rather, he is a god of pantheistic character, and can be equivalent to the only
being, Cheonji, and heaven. It implies the image of a huge and great grandfather. For
your information, when translating Yahweh, the only God from the Bible in the Old
Testament and New Testament, in Korean, the term Hana-nim which is widely known
has been used. It is quite different from translations from neighbor countries. For
example, in China, it is called Sangje which is 'Xiangti'. In Japan, Kami or God. This is
how it was translated and used, but in Korea, such terms are not used, but Hana-nim,
which is the most similar interpretation, has been used. So, that which is called
Hana-nim is not originally the God in Christianity, but originally the God as a creator,
as we saw in the Creation myth in Korea. And you can understand that Hana-nim has a
slightly different appearance from Christian God. The core of the creation myth is that
'Hana' and 'Nim' are attached, and it can be confirmed again that it has developed into
Yin-Yang, Five-Elements and Cheonjiin. To interpret it using modern terms, the myth
suggests that life should be lived according to its meaning, that is, according to the will
of the divine nature of the universe. I think this can be used as an axis of the cultural
archetype.

Then, can you see the use of the idea in reality in Korea? Of course, you can see a
lot of them. I have given some examples below. For example, in the case of Hana-nim
and Cheonjiin, the celebration of heaven is still held at a specific time nationally. They
hold large and regular rituals at the national and community levels. I wrote down the
Youtube URL for the video called 'What is a ritual for heavenly God'. I think you can
fully understand it if you copy the link and watch it.

The other one is Hanyang, Seoul. The fortress is surrounded by a rampart in Seoul,
and there are several castle gates there. Among them, the most representative are the
Sadaemun which are in the east, west, north, south and Bosingak Pavilion at the center,
Those are Yin, Ui, Yae, Ji, and Sin, which are the principles of Yin-Yang and
Five-Elements. The gates of Hanyang were designed according to the five elements. So,
we can confirm that the thinking system in the creation myth has been used in the
Joseon Dynasty and today as well. And there is a study that says that the creation of
Hangeul was based on the principle of Yin-Yang and Five-Elements. And also the
Korean national flag is a product of these concepts. And such as Obang-dance, which is
based on the five cardinal colors and Five-Elements, we can check that there are
numerous cultural archetypes for Yin-Yang and Five-Elements. Next, I wrote down the
URL for reference and reading materials about exploring Hanyang fortress, the creation
of Hangeul and Ohbang-shin. If you go and check it out, I think you will be able to see
how the match is working between the creation myth and the cultural archetype.
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Let's wrap up the first week 'Creation Myth'. I will finish by emphasizing the meaning
and example of pantheistic God once again, Previously, we looked at the cultural
archetype of Creation, and its expansion. We have confirmed this in a cultural way. The
setting of pantheistic God leads to the idea formations of Cheonjiin and Yin-Yang and
Five-Elements. The meaning of Hana-nim is unity and it settles in traditional cultures
afterwards, such as Sinmyeongpuri(cheerful performance), Cheonmyeong(mandate of
heaven), and ilsim(like minded). For example, it can be found in the Gut(ritual) where
shamans perform exorcism or farmers' music, epic songs, mask dances, etc. For
example, things such as Bujeong-Gut and Chogamje, which started in the beginning of
the Korean Shamanic ritual, still exist today. Then, showing courtesy to heaven and
going through rituals such as Talchum(a mask dance) and Dongje (Worship to a Villege
god). We will continue to look at these things in next class. As an extension of that,
even now, when companies hold an opening ceremony, they perform rituals and those
are confirmed everywhere in Korea. Even when holding a festival at a university,
Opening door-Gut is performed when Daedongje is held, and this is part of the cultural
archetype.

This is a summary of this lesson. Unification with God means that nature, the
universe, or humans are not fundamentally different. We saw that it was divided into
moon and sun. In other words, unification with god means the non-dimensional and
natural attitude of unity, which is natural unity and Cheonjiin. In the end, it can be said
that the creation myth was confirmed as a cultural archetype that revealed the
continuation of daily life following the unity with the divine universe. For any theoretical
in-depth learning on this, you can look at TArche-Pattern theory and Trance
theory(2018), by Lee Jeong Jae. Now it is the end of week 1. Thank you for your hard

work.
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